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life and action, no less than for sharpness of characterisation. There is an unusually large variety of characters and the play is full of comic situations and has also serious scenes bordering on tragedy. The plot is very beautifully woven with a gripping interest from the beginning to the very end and has a good fund of humour. There is a large number of female characters in the play making the Prakrit element predo^ rninent. The style has great grace and simplicity and on the whole the play is most admirably suited for tb« stage. The play derives its title from the introduction of the clay-cart.
Kali das a
The greatest name in the field of Sanskrit drama is that of Kalidasa and his dramas have been always the most popular among students and scholars of India. Three plays of his have been preserved Malavikagnimitra, Vikrarnorvasiya and Sakuntala.
Of these Malavikagnimitra, a drama in 5 acts is certainly the poet's first attempt at drama. The immaturity of its style, as compared with that of others plays, the comparatively slender poetic skill evidenced here, and the apology that the poet offers fat presenting a new play in the face of the works of ancient authors of acknowledged fame like Bhasa, Saumillaka, Kaviputra and others and several other similar reasons justify our conclusion that this must have been the maiden attempt of the poet. Prof. Wilson has seriously doubted the genuineness of the authorship of this play-ts .for his distinctly dramatic qualities of vigorous
